a story of ldeas and how tlhey came to be

invention = free play = critical inquiry = observing the muse = catching yourself thinking = human capability = wild mind

This course is a creative pursuit, as is storytelling. Some argue that we cannot and should not attempt to
understand creativity because it just is. Don't offend the muse with idle questions, as it were, just accept
her gifts. I reject this notion and have asked you to do the same, at least for the duration of our time
together here. Creativity is not above critical inquiry. If it were, there truly would be no reason for us to
assemble here because there would be nothing for us to teach or learn from one another. This major
portfolio project is about critical inquiry into your own creative and storytelling processes. It is my hope
that, through the work you put into building this portfolio in the weeks ahead, you will become more
critically aware of your own creative process—that you will learn something about how you invent ideas
and how your stories come to be. With such an awareness of how your creative mind works, you will be
able to further harness its powers.

So, you will be telling a story here—a story of how some ideas, story ideas, came to be. This work will
take a consistent effort and a kind increasing self-awareness on your part as a writer. It is something you
should be working on through the rest of the semester as you work to generate new work and reflect upon
previous work of this term. While I welcome creative and hybrid configurations for the portfolio (but
please no glitter), the following will offer you a sense of a potential format. Read on.

A basic schematic

The portfolio you create here should highlight and illustrate the evolution of several of your story ideas,
showing the path each took from nothing, to an idea, through a process of invention and revision, and to
its current form. It will likely appear somewhat “messy” at first glance, as writing and creativity can be
very messy. It will present a series of snapshots or artifacts as evidence of your work as it evolved along
with your own commentary on those snapshots or artifacts, explaining to your reader the significance of
each of these pieces. You may use handwritten annotations, post-it notes, lines and arrows as necessary in
combination with your type-written work. Here's a basic organizing principle you might use:

Title

Table of Contents

Text

For the storytelling project whose evolution you
chart in this portfolio, you will include some "text"
which includes specific artifacts of your process
work when writing the project: prewriting, drafts,
revisions, critiques, notebook scribbles,
fragments, as well as the most current version of
the piece itself being charted.

Paratext

Along with the "text" portion presented for the
storytelling project you are charting, you will
include "paratext" which is the commentary on
the "text" artificats you present for the
storytelling project. This paratext can take the
form of headnotes or a local introduction for the
set of text artifacts for the specific story piece, it
can include annotations for some or all of the
text artifacts in the form of handwritten callouts,
side notes, post-its, footnotes, and so on. The
paratext is essential. The idea of it is to
demonstrate an analysis and increasing critical
awareness of your own creative process along
with the product of that process as it evolves.
The paratext you write will guide your reader in
understanding the significance of what you have
included in your portfolio.

Editor's Introduction

In your introduction to the portfolio, give the reader
the big picture of the textual evolution you will
illustrate in the portfolio as a whole. This
introduction or preface is an essay of three to five
pages that makes a case for your abilities,
explains the rationale behind what you've chosen
to include, makes specific connections to some of
the hallmarks/characteristics of storytelling as
we've studied it, and offers insights on your own
creative process. This piece should herald what's
to come in the rest of your potfolio.

Text v
Note, you should include
Paratext text/paratext for the the
various stages of the
Text storytelllng prOJect'you
j are charting. Consider
ext invention, drafting,

Parat - o
< revision, editing, etc.

Afterword

This is an optional section that provides you the
opportunity to offer final reflections on the
evolution you have tracked in your portfolio. Itis a
good place to share final insights on the entire
process of generating your storytelling material as
well as working to understand your own creative
process. If anything you might otherwise place in
your introduction seems better suited at the end of
the portfolio, this is the place to put it. End on a
strong note.



evolutionary portfolio

How this project will be assessed

As I stated at the outset of this course, your grade for what you do here will not be based on your creative work,
per se, but rather on your ability to demonstrate insight on your own creative process and choices as a writer.
With that in mind, then, the basic expectations that I have for average and acceptable work for this project are as
follows.

The portfolio includes all the required components (e.g. title, table of contents, three to five page editor's
introduction, text and paratext for at least one of the major storytelling projects of the course, possibly an
afterword, etc.)

The editor's introduction has the qualities of any strong essay (refer to the COM101/102 evaluation criteria)
plus it offers specific and compelling insight into your own creative work and process.

The editor's note makes specific references to the hallmarks/characteristics of storytelling as we have studied it
and discusses how the portfolio collection embodies some of those characteristics.

The text for the included story project includes artifacts representative of several stages of the writing
process—prewriting, drafting, revision, etc.

The paratext is well developed. The text of the storytelling project (and its textual artifacts) has paratext to go
with it; however, some may be more deeply developed than others. A more expansive analysis may be
presented for some work where you find your strength, but still a strong portfolio will demonstrate both depth
and breadth.

The entire project is creatively packaged and yet clear enough in its presentation for the reader to fully
appreciate its argument. It gives the impression of serious thoughtfulness and care of preparation. This project
is the culmination of a semester's worth of writing and considering your own creative process. It should look
as such.

Due dates

Consult your syllabus and learning contract for a schedule of due dates.
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